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Avini speaks
with the Paris
gallerist and
publisher about
his passion for
architecture,
design, and art.




AMDISHEH vl Mo one has led the charge in tn"n
tieth-century design in the way you hav
stable of an cets and designers is specific
you've never really swayed from them
an important decision; you're in 2 tight market
and you're th der of it. How do you approach
that philosophically?
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U or Veshaped axial portal frames, he really went
into developing his concept.

1 was speaking with Jean Nouvel abot this
history, and about the precariousness of these sig-
ifizant architectural creations, We realized that
were all going to disappear unless we adapted
them and gave them a second chance o live again.
And that's been a deeply impartant project. | have
twenty-four Prouve houses in my gallery inventory
and two of them have been adapted by Jean Nouvel,
And a fx6 house that | asked Richard Rogers to
adapt consistently for modern usage is on loanto
my fricnd Paddy McKillen at Chiteau La Coste in
Provence, where it's currently operated as an addi-
tional room of the hotel.

An  If a new client, or even an existing one,
wants to educate themselves about an architect
or designer, what do you recommend they do?
Museum exhibitions, books—what do you think is
the best way to leamn? | know yoeu've published a
great deal on these designers, especially Prouvé.
P Twenty years ago | published Boo pages on
Prouvé in two volumes, one on furniture and one
on architecture. Over 1o pages are dedicated to
contemporary art collectors” interiors. One can
see the synergy and dialeguce that exist between
art, architecture, and design. | updated and repub-
lished it around five years ago.

AR You'revery generous with those books. You
give them out to people you want to educate—
whether it's a collector or just someons wha's
interested, they have information at their finger-
tips when it comes to Patrick's books.

Ps  Yes, |like secing them out in the world. |
published a part bax sct with five volumes
in each. Soit's fifteen volumes on Prouve's arc
tectures, and I published another five, soin total
I'd say twenty books on Prouve. | alse published
a book retracing the history of Le Corbusier and
Pierre Jeannerct’s project in Chandigarh, as well
@5 an extensive monograph on Jean Royére. | pro
duced that together with Jacgues Lacoste, with
whom | share Royire's massive archive.

A8 You're definitely an educatar. There's always
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anew collector seeking information and something
T 1 the eyes, so it never ends, you're constantly
cducating. [ assume most of your time is taken up
by restitution and sonservation and bringing these
things back to life, whether it's a house or furni-
ture-—as you say, these things could have been lost
to history, but you seck them out and find them and
bring them back to their glory.

PS  Yes, but this has evolved. | began over thirty
years ago. Now the government realizes that it
is patrimony that must be saved. Those Prouvé
houses—how many survived? Who knows? Avery
few. Most of these houses are unigue or very lim-
ited in numbet. I remember thirty years ago, peaple
used to say, Oh, but you wans to live in this barrack?
Peaple didn’t realize they're not barracks, theyre
the cabanas of our dreams when we were kids! [
have built five of those houses on our land in the
South of France, near 8t. Tropez. They're hiddenin
woods throughout 110 acres of cork oak trees and
pak trees. | visit them every day. L arranged one as
a# hunting and fshing lodge, another a5 a library,
athird as a quiet study. . . - They're historic and
inspiring, and highly charged emotionally.

A That brings usto an interesting place whene
our worlds converge. When a collector says, Hey,
I'm going to Paris, | say, | need you to go meet
Patrick, [ noed you to see his home. Because the
way you kive, the way you bring art. furn and
design together and create this infectious kind of
setting=people are mesmerized, they just want to
be invalved. You invite everyone into your world.
And art plays a big role in that, because you havea
great collection and it works with such a nice syn-
ergy with everything that supports it and functions
around it. Tell us a little bit about your passion for
art. And lets not forget some of the collaborations
we've done bringing artists together with Prouvé -
Alexander Calder and Prouve, John Chamberlain
and Prouvé=those were amazing shows.

ps  Thankyou, Andy.

I've collected contempaorary art from the
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many group sh carly on, and not long age 1 |
published a catalopue of one of those shows, Piéces-

Menbiés, organized with Bob Nickas in wgs. The
r has a double meaning: pidesin Freneh means

and it also mcans & “room.” Mewb{# means baoth
“furnished apartment™ and simply "furnitere.”
There were twenty-five artists in the show {John
Arml Lawler, Olivier Mosset, A
Oehlen, Kudultbtmgl:l Franz West... ) and each
was invited to make a work incorporating a piece of
furniture chosen out of my invento Acst of them
picked a Prou
Ar You alse have your Carte Blanche program,
where you stage exhibitions in collaboration
with gallerisis,

‘I'Ls for Carte Blanche 'n\'m:d Lwcl\'cgal-

I.J'td| freedom.
all about efficiency and
m of architecture
hework of fean
td of the spec-
trum=his works are about colbor and whim
feed like things plucked out of your dreams
zherut that back-and-forth between your passions
for Prouvé and for Royére.
Ps  Royere's life is pretty a'rw.zjng_ Among his
predecessors he admired t
Michel Frank and Pierre Chareau. |
famzasy, color, and humar i
Yo-Yo piece, for exam; )
s that his work is very serious. There's a street near
my gallery in Paris, the rue du Faubourg Saint-

tury, every furniture- maker was there o
small strects around. So Royire worked for o
thi 17 Pierse Gouffé, as a designer

manufacturers,
making amazin tgs. blueprints, and warer-
colors. But thatwasn't en ; he said, 1
want to go into fabrication, and he wens to the fac-
tory to sec how things were made. After that, he
wanted to see the commercial side, how to make
Id a company
rn. | think ant‘ ¢ is singular with color,
shape, line=the P Bear Sofz, the Eiffel Tower
e of furniture. The straw-marguetry furniture
5 take hundreds of hours to mal irst you
the frame, then you cut the w in the mid-
i to thu furni-

ture, makinga pattern wi
beautiful but never bo

refupees. When visitors walke
t1in the morning there were onky
My team opened the crates Am:l took out
r~:;nr.'n'.|:|t't ¢ hoy

floor, fixing the compas, and sealing the structure.
The house was completed by the end of the day. And
that was the entire presents i
like @ performance

od there was a process going o ke vl.{g,d
happening, and there were more people every day
gathering towatch it. It was quite rewarding.
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